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Time of Masses: 
• On Saturday at 6:00 in the evening
• On Sunday at 10:30 in the morning

Also worthy of notice, above the altar in the
small North chapel, an 18th century statue of
the Virgin carved in wood and dedicated to
Notre Dame. She escaped mutilation by having
been dressed in a Phrygian bonnet by an astute
bourgeois from the town, who then presented
her to the “sans-culottes” (the revolutionaries) as
Marianne, the symbolic figure revered by the
First Republic.

Exterior View

The tympanum of the South entrance is
decorated with a sculpture whose meaning has
not been discovered yet. Some historians think it
may be an illustrative of the fable of
Prometheus. Or is it the symbol of the Pelican?
No one really knows.

The western facade is flanked by two Norman
turrets with various sculptures and is, according
to church historians, unique in Europe.



A short story of Pontorson

Pontorson owes its name to a Norman chief,
Orson. In 1031 he had constructed a bridge over
the River Couesnon at the request of Robert le
Diable (that is, Robert the Devil), the father of
William the Conqueror, to allow his troops to
cross the river on their return from an
expedition in Brittany. The bridge, through
constant use, has given its name to the town.

You can also discover the town of Pontorson 
with our guided tour leaflet ! 

Origins of Our Lady’s Church

The church of Our Lady was built to fulfil a
solemn wish of William the Conqueror. The
stained glass window in the choir (to the right
of the old altar) shows why it was built: the
successful crossing of the River Couesnon by
William the Conqueror’s men who would
otherwise have drowned.

The church includes several different styles of
architecture: pure Norman and transitional
Gothic of the 13thand 15th centuries

The building of the church
The original church was built in two phases.
The first took place between 1050 and 1120, to which
we owe the choir, the transepts and the bases of the
towers.
The second stage occurred between 1120 and 1150.
This provided us with the nave, incorporating the half
columns in the walls, squared spanning and the
intersecting ribs of the barrel vaulting. Linked with
these are the west gables and the three portals.
The Norman part inspires sobriety and solidity. The
equilibrium of the volumes is remarkable in this part.
The general structure of the church of Notre Dame of
Pontorson evokes both an impression of strength and
solidity, of meditation and of mystery…

Inside the building
Note in the nave several capitals with animals on 

them, hardly visible but very beautiful
The granite slabs you are walking upon are the
tombstones from the old cemetery which once
surrounded the church (many have dates on them).

- Oldest section

The original altar (at the back of the choir),
contemporary with the Gothic cloisters of Mont-
Saint-Michel, dates from 1220. It is a simple granite
table placed on a cornerstone and two small
columns. The tabernacle is to the left of the altar,
hollowed out in the wall of the font end. It is closed
with a beautiful wrought iron grill like the oblong
cupboard which is next to it and which serves as a
reliquary.

Note, to the right of the original altar, the stained 
glass window which is a reproduction of the historic 
tapestry of the reign of Queen Matilda found in the 

museum at Bayeux.

.

- Gothic Section(1381-1418)

In order to allow more light into the building
a large window was put in the chancel and
further windows were placed in the North
and South transepts.
The paving in the chancel was raised and a
graceful credence table was created for the
High Altar.
The Gothic bell tower built “à batière” (a
double pitch roof , typically norman) was
finally finished in 1627.
Two pointed arch chapels flank the nave on
the North and South sides.

The chapel of Saint John was constructed
parallel to the nave with which it is linked by
a Gothic arcade. In 1402, Sir Robert Monflard
and his wife ordered the sculpting of the
beautiful reredos which decorates the back.
Carved in white stone, it retraces, in 22
sections, the passion and Resurrection of
Christ. Judging from what remains after the
systematic mutilation of all the heads of the
people on it during the Religious Wars and
the Revolution, we can see that it was a
splendid work and justifies the name given to
it by the townspeople of Pontorson: the
reredos of the “Broken Saints”.
At the entry to the left transept, pause to
admire the lectern with its imperial eagle
carved in wood and gilded by Piel at Martigny
in 1853.


